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Willem van Herp
(Antwerp 1614 - 1677)
Tavern Interior with Card Players
Oil on Panel - 61 x 91,5 cm. - Signed Work - 1660 ca.



To start the year, we have chosen this wonderful panel that represents a "Tavern Interior with Card
Players" by the important Flemish painter Willem van Herp, who specialized in religious and genre scenes.
His rustic interior compositions follow the style of A. Brower and D. Teniers. In 1625/ 26 he is shown to
have been a member of the Guild of Saint Luke in Antwerp, as a student of Damiaen Wortelmans, and then
later, from 1628 to 1629, of Hans Biermans. He had a brilliant career there, going on to become the Master
of the Guild in 1636 to 1637, and between 1644 and 1654 he would have many students. Around 1651 Herp
was associated with the Flemish dealer M. Musson, for whom he would retouch some copies of paintings of
P. P. Rubens. He married Maria Wolfaerts (Wolffort) in 1654 and had two children, Norbertus (born before

marriage) and Willem, who would also become painters.

The artist’s genre interior works always have a jovial mood, showing characters eating or doing housework,
in a very personalized style, despite the clear influences to which we have referred above. In these
compositions there are certain elements that make the works of Van Herp easily recognizable; a clear
example of this is his featuring of dogs, usually in the bottom corners of the scene, which many experts

consider a way the artist signed his works.

His works were very successful in Spain and England, and his Widespread recognition was due in large part
to the numerous engravings of his works published by English engravers. Today Willem van Herp’s works

are preserved in the most important museums worldwide.



In the scene we can distinguish two scenes. First, on
the left we see a woman with a jug of wine, surely a
waitress from the tavern, notable for her pristine white
apron full of contrasts, with two men trying to
approach her. The one behind tries to surround her
with his arms and the one who is sitting with his back
to the viewer tries to put his hand under the apron.
Tenderness in the scene is given by the little girl,
probably the daughter of the lady, pulling her

mother's apron trying to get her attention and to

distract the two gentlemen who are intimidating her.

At the bottom of this image we see a crouching cat and a

stylish hat leaning on a chair, which provide anecdotal

note to work. It also serves to know that it was common

at the time women, men, and children shared leisure |
gy
time with household pets. e



The other scene, which gives title to
the work, depicts various characters
around a table. A woman and an
elderly man play cards under the
watchful eye of a boy who observes
the the cards, which the man is
playing to the table, thereby
establishing a sense of the pace of

the game.

To the left a maid and a gentleman are in the middle of a conversation and enjoy cheese and bread arranged
on table on a pristine white cloth. The layout of a still life in this type of work is a resource that occurs

repeatedly between genre painters of the Golden Age.

As discussed above, in the works by Willem van Herp there is 9

always the image of a dog on the bottom of the painting. In I agﬁ:‘ ‘-' - /

this case it is shown drinking from a bowl, and the pup acts to GAd
-
highlight the skill of the artist in every stroke of his fur with | ‘ 4

great realism.



Yf;},*-ﬁ This is a scene set in a rustic tavern
)
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iy , atmosphere. On the large fireplace

shelf the viewer can see different

utensils made out of clay.
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ks type of work shows us the daily life of the society of that time, particularly in the table in which we see
that this is a moment of rest, in which men and women and even children gather around a table participating
in a lively atmosphere, full of optimism. Surprisingly, the mid-seventeenth century was a very advanced
society where women drank, talked, played cards, etc.., along with male company, without any

discrimination from high society.

A curious detail we see in many tavern interiors can be e
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found in the woman who has has back to the viewer,

tallying the consumption of those present on a wooden

board. ¥ 2
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